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deduced from all the facts before us that the 
Fraternite can meet for a while longer the pressing 
calls upon it for help. During the summer — "la 
belle saison"— writes M. Thourny, they hope to 
reduce the distribution in some directions, but it 
must appear to us here, in this prosperous country, 
that a reduction on the small stipend named would 
leave very little, and many evidently do not 
receive the maximum; doubtless, too, it may be 
necessary to discontinue any stipend in some cases 
altogether. 

It is in view of this situation that I feel we may 
say again address an appeal to all those who are 
in sympathy with the cause. We send to M. 
Bonnat, for the records of the Fraternity, the 
names of all who contribute to our fund. We 
published a report of our receipts and our ex- 
penditures the first of June last year, and before 
we prepare a second report we should luce to see the 
receipt side of our ledger show much larger figures, 
permitting us, if possible, to send over $1,000.00 
on the 4th of July, as we did last year, and, at 
least, two or three times that much before the 
return of cold weather. Then next year we shall 
hope to make some sort of a big effort again, as with 
the exhibition in 1915, and obtain thereby a sum 
commensurate with the amount of our sympathy 
and good will. The Fraternit6 des Artistes, is at 
the head of artist relief work in France and has 
under its protecting wing various cooperating, or 
subsidiary, organizations all doing good work in 
their respective fields. Every franc it controls 
is judiciously placed where it is most needed. 
Cheques for our fund should be drawn to the order 
of William Bailey Faxon, Treasurer, and may be 
mailed to him at 215 West Fifty-seventh Street, 
New York, or to the undersigned at 58 West 
Fifty-seventh Street. Receipts are sent in 
acknowledgment of all contributions. Artist 
contributors who have studied in Paris or worked 
in France are requested to give the names of their 
masters or the classes they attended, as we append 
this data to names on our lists of contributors. 

With many thanks for your courtesy, believe me, 
Very truly yours, 

William A. Coffin, N.A. 
Chairman, American Artists' 
Committee of One Hundred. 



NOTES 

Americanization through 
art in Art> ag in us t r ated at the 

PHILADELPHIA recent exhibition held in 

Memorial Hall, Fairmount Park, Philadel- 
phia, is once more brought to the attention 
of the public observant of the trend of 
aesthetic endeavor among the various 
kinds of Americans of foreign extraction. 
In the Eighteenth Annual Exhibition of 
the Graphic Sketch Club sixty-nine works 
in oil, water color and chalks, and thirty- 
eight pieces of sculpture in bronze, plaster 



and clay were exhibited, most of them 
produced by artists quite well known in our 
leading picture shows and all having re- 
ceived their professional training in the 
schools connected with the club. The 
sculptors whose names appear in the 
catalogue are mainly of Italian origin, a 
fact suggestive somewhat of inherited 
preference for that phase of art. Aurelius 
Renzetti contributed a very real looking 
portrait bust of Mr. Harvey M. Watts, 
art critic of the Public Ledger. Pietro 
Ciavarra had for his sitter the portrait 
painter, Mr. Leopold Seyffert. A very 
effective composition entitled "The Stone 
Carver," byLuigi Maraffi showed some well 
modeled anatomical detail in arm and torso. 
A spirited design for a fountain, in which 
Neptune figures as "The Musician of the 
Sea," is by Albin Polasek, the winner of 
an American Prix de Rome and of the 
Widener Memorial Medal at the Penn- 
sylvania Academy Exhibition of 1915. A 
number of well executed portraits in oil 
were shown by the painters, among them, 
in the position of honor in the main gallery, 
that of Samuel B. Fleisher, Esq., the 
founder of the Club, by Lazar Raditz; 
of Miss Helen Fleisher by Joseph Sacks. 
Cesare Ricciardi contributed capital work 
in both portraiture and landscape art, as 
did also H. A. Pinkovitz. Benjamin 
Kelman's study of "Swans" was an unsual 
note in the display and quite satisfactory 
as a picture. Luigi Spizzirri exhibited 
studies and portraits in pastel that showed 
great talent in delineation of character in 
the medium he employed. The work of 
the students of the life modelling and com- 
mercial design classes was shown in the 
upper rooms of the Club House, and the 
who leexhibition remained open until June 
11th. 

Dr. Ralph Adams Cram, one of the con- 
tributing editors of The American Mag- 
azine of Art, in his address entitled "The 
Dawn of a New Day for Art" at the com- 
mencement exercises of the Pennsylvania 
Museum and School of Industrial Art on 
May 25th, laid the blame for the decline 
of contemporary art in America, in painting, 
music and the drama upon the "crazy 
notions of the futurists, Straus's composi- 
tions and movies and Broadway plays." 
Forty-nine pupils were graduated from the 
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school. Six prize scholarships and a long 
list of money prizes were awarded. 

The Board of Directors of the Penn- 
sylvania Academy of the Fine Arts an- 
nounced on May 25th that the Edmund 
Stewardson Prize in Sculpture was awarded 
by a jury composed of Cyrus Dallin, 
Herbert Adams and Samuel Murray to 
George Demetrios. The Ramborger Prize 
for the best drawing in black and white of 
a head from life by a student of the Academy 
was awarded to Otto Gatter. The Henry 
J. Thouron Prizes for composition were 
awarded to Georgiana Brown by the vote 
of the Faculty, to Alfred Smalley by a vote 
of the students, to Freda Widder by Joseph 
T. Pearson, instructor of the class, to 
Marguerite S. Cockett by the instructor, 
for most poetic treatment. The Zoological 
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Prizes, first to Frank Jirouch, second to 
Franklin Watkins, Hononrable Mention to 
Lloyd Ney. The first Charles Toppan 
Prize to Stanley Zbytniewski, second to 
Edith Emerson, Honorable Mention to 
Claude Warlow and Caroline S. Gibbons. 
Cresson Travelling Scholarships were 
awarded to nine students of painting who 
have not been sent before to Europe, to 
two students of sculpture and three students 
in the class in illustration. The award 
of a travelling scholarship is not a certificate 
of proficiency. Altogether, including those 
awarded for the second time, twenty-two 
students are benefited by the Cresson 
bequest this year. 

Twelve students were graduated from 
the Philadelphia School of Design for 
Women, May 25th. Dr. William P- 
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Wilson, director of the Commercial Museum, 
presided at the commencement exercises. 
The P. A. B. Widener European Fellowship 
was awarded to Eleanor Julia Graham for 
achievement in practical design. The 
school, founded in 1844, is the oldest in- 
stitution of its kind in this country. 

Eugene Castello. 



The Burdick Prize is com- 

BURDICK PRIZE ^^ {qt m ^ Depart _ 

CARNEGIE ment of p ainting and 

INSTITUTE, Decoration of the gch^, 

PITTSBURGH q{ AppHed Design q{ ^ 

Carnegie Institute of Technology, Pitts- 
burgh, Pa. Through the generosity of 
Mr. Joel W. Burdick, a prize of $200 is 
offered upon the condition that the winning 
applicant use the amount for professional 
purposes, on the advice of the faculty. 
The competition is open to students who 
have been members of the life class the 



year previous to the awarding of the prize. 
The prize is awarded by a competition of 
five parts, which consists of a series of pro- 
gressive elimination competitions as follows: 
(1) Composition — elimination to 20 — Jan- 
uary; (2) Drawing in life figure — elimina- 
tion to 15 — February; (S) Painting life 
figure — elimination to 10 — March; (4) 
Composition — elimination to 3 — April ; (5) 
Enlarged composition — May. 

The work this year was judged by a jury 
consisting of the Faculty of the Department, 
Mr. McGoodwin, head of the Department 
of Architecture and Mr. Bossange, Dean 
of the School. The names of the winning 
competitors were announced at the Com- 
mencement exercises during Commence- 
ment Week as follows: first place to Mr. 
Stephen M. Parcell of Washington, Pa.; 
second place to Miss Rachel P. McClelland 
of Pittsburgh; third place to Miss Florence 
E. Rohrkaste of Beaver Falls, Pa. The 
subject was "The Good Samaritan." 



